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History (ประวัติการเต้นคู่ในบัลเลต์) 
 

Elements of the grand pas de deux first appeared in the early 18th century as 
opening acts of operas and ballets in which a couple would perform identical dance steps, 
sometimes while holding hands. At that time and throughout the Baroque period, ballet 
partner dancing was evolving to show more dramatic content. For example, in The Loves of 
Mars and Venus ballet of 1717, Mars (the male dancer) strove to portray gallantry, respect, 
ardent love and adoration, while Venus showed bashfulness, reciprocal love, and wishful 
looks. 

In the late 18th and early 19th centuries a romantic pas de deux emerged that 
involved closer physical contact, with ballerinas dancing on their toes in the hands of their 
partners. As the 19th century progressed, the form became a showcase for the skills of the 
increasingly sophisticated ballerina. 

The ballets of the late 19th Century—particularly of those of Marius Petipa—
introduced the concept of the grand pas de deux, which often served as the climax of a 
scene or an entire performance. This involved a consistent format of entrée and adagio by a 
pair of leading male and female dancers, followed by virtuosic solos (first by the male and 
then the female) and a finale.[3] During the 20th century, the grand pas de deux became 
more integrated with the story of the ballet, with increasingly acrobatic content. 

Notable Pas de deux 
White Swan Pas de deux, from the second act of Swan Lake 
Black Swan Pas de deux, from the third act of Swan Lake 
Bluebird Pas de deux, from the third act of The Sleeping Beauty 
Coppélia Grand Pas de deux 
Diane and Actéon Pas de deux, from the ballet Le Roi Candaule 
Flower Festival in Genzano Pas de deux 
La Sylphide Pas de deux 
Le Corsaire Pas de deux 
Don Quixote Grand Pas de deux 
The Nutcracker Grand Pas de deux 



Paquita Grand Pas de deux 
The Talisman Pas de deux 
Harlequinade Pas de deux 
La fille mal gardée Pas de deux 

Pas de trois [pɑ dəә tʁwɑ] is a French term usually referring to a dance in ballet between 
three people. Typically a Pas de trois in ballet consists of 5 parts - 
The Entrée (the opening number for the 3 dancers, usually preceded by a short 
introduction) 
Variation (or solo) for the 1st dancer 
Variation for the 2nd dancer 
Variation for the 3rd dancer 

the Coda (a finale usually set to music of a quick tempo in which the dancers bring 
the piece to a spectacular finish) 

Today, the most celebrated Pas de trois in the classical ballet repertory are derived 
from the works of the great choreographer Marius Petipa. Although the Balletmaster created 
many Pas de trois for the near 150 ballets he created throughout his career in Russia, only 
three survive: the Pas de trois des Odalisques from his revival of the ballet Le Corsaire (set 
to the music of Adolphe Adam and Cesare Pugni, choreographed for 3 women); the Paquita 
Pas de trois added to his 1881 revival of the ballet Paquita (set to the music of Ludwig 
Minkus and Eduard Deldevez, sometimes referred to as the Golden Pas de trois or Minkus 
Pas de trois, and choreographed for 2 women and one man); and the Pas de trois from the 
first act of his 1895 revival of the ballet Swan Lake (choreographed for 2 women and one 
man). 

Typically Petipa fashioned the Entrée of a Pas de trois in such a way so that the 
dancer who performs the first variation exits the stage about 3 quarters of the way through 
in order to rest and prepare for his or her solo. 
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